A message from the President 


Ethical standards keep ARMTA as a trusted resource 
in our communities 


Being a Studio teacher, brings 
its every day challenges, and | 
know for myself, I am continu- 
ally learning from my students. 
It does not matter what the age 
group or level, little ones, or big 
ones can make us stand tall and 
challenge us to be better teach- 
ers, be more understanding and 
tolerant. 


We must make instantaneous 
accommodations with the 
unique demands of each student 
or each piece. We can share 

our musical training with the 
students, offer them a more bal- 
anced education, and encourage 
them in turn to share their 
talents with the community in 
which they live. 


Where else can you have your 
own business, choose what 
days/times you teach and main- 
tain a home base. 


By belonging to ARMTA we 
can benefit from networking 
with others. We can learn from 
and share with one another. 


As we are automatically 
members of our National 
Association, CFMTA, we are 
privileged to liaison with teach- 


ers right across Canada. Our 
CFMTA National Convention 
is being held in Sackville New 
Brunswick from July 7 -11. 
This is a wonderful opportunity 
to recharge the batteries, and 
create opportunities for learn- 
ing, rejuvenation and exploring 
another part of Canada. 


Education and motivation 

are such an important part 

of teaching. If by going to a 
workshop, we pick up one new 
idea, it is worth it. ARMTA 

is having their AGM 2009, 
Conference, Saturday, October 
24 and this timing coincides 
with the Honens International 
Piano Competition. Plan 
ahead of time to attend free 
masterclasses, and hear tal- 
ented pianists from all over the 
world as they compete for the 
Honens prizes. Afternoon and 
evening sessions have pre-con- 
cert lectures (Music as a second 
language lectures). ARMTA 
members are unique in all of 
Canada as this is right at our 
doorstep. 


Your ARMTA Board is dedi- 
cated and working hard to 

give meaning to our status as 
Registered Music Teachers, and 


maintain a positive profile in 
Alberta. Many thanks to our 
new Administrator Bev Moore 
who is offering great support to 
our needs. 


Please rake nore of our ethical 


standards. Members should only 


be listed in subjects for which 
they have met regiscration 
requirements. lo do otherwise 
is abusing the privilege of being 
an ARMTA member. 


I convey my appreciation to 
the Board members, Convenors 
and Committee members who 
give of their time and exper- 
tise to make ARMTA a better 
Association for us all. 


I hope you will come to our 
AGM 2009, where you can 
see first hand what is trans- 
piring with ARMTA, and as 
well play an active roll in your 
Association. 


Sincere wishes to you all, and 
I trust you are having a good 
year. With festivals, and exams 
coming up, no doubt it will be 
a busy and exciting time. 


Joan Milton 
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CFMTA- CFAPM annual President's message 


The past, present, and future 


by Peggy L’hoir, CEMTA-CFAPM President 


As the CFMTA is approaching its seventy- 
fifth anniversary in 2010, it is timely and 
interesting to look at the past, present and 
future of our association. 


On August 24th 1935, the CFMTA was 
formed as a unifying, non-regulatory body 
with a commitment to strengthening the 
provincial associations, strengthening 
communication among the provinces and 
keeping their members informed about new 
developments on the national music scene, 
strengthening the profile of registered music 
teachers and the profile of music in Canada 
and providing music teachers across Canada 
with a national voice. 


Today, we see the CFMTA as that and much 
more, with an ever growing vision for the 
future. 


The Past 


1936 saw the first “Federation News”, the 
first newsletter of the CFMTA. In 1937, it 
was renamed “The Canadian Music Teach- 
er” and was a *magazine of texture and style. 
The CMT underwent several challenges and 


years when it was not printed. 


1936 also saw the first annual convention 
with a total of 114 teachers in attendance. 
The Young Artist Series, inaugurated in 
1945, as a two province event, prompted 
other provinces to participate with each 
passing decade. 


In recognition of the 25th anniversary 

of CFMTA, committees were set up to 
celebrate what later became Canada Music 
Week, with the Music Writing Competition 
being introduced in 1971. The CFMTA 
Bylaws were revised in 1978 and 1989, 
reflecting the changing face of the CFMTA. 


The Present 


Presently our programs are going strong. 
Recent expansions have included: 
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¢ The Young Artist Series expanded 
to all 10 provinces. 


¢ The National Piano Competition 
with a total of $13,500 in awards. 


¢ Canada Music Week being 
celebrated with posters, pencils 
and stickers across Canada. The 
CMW Music Writing Competi- 
tions expanded to include $2000 
in prize money. CMW also invites 
composers to participate in a Call 
for Compositions, providing its 
teachers with new material for 


their CMW celebrations. 


When the provincial 
delegates meet annually as 
the CFMTA Executive, they 
constantly and consistently 
strive to provide services and 
opportunities to strengthen 


the provinces. 


The Canadian Music Teacher is published 
three times per year, including a wide array 
of articles, interviews, new music reviews, 
and information about workshops, competi- 
tion and conventions. 


The CFMTA Bylaws were once again 
revised in 2008. There have been extensive 
improvements to CFMTA’ Policies and 
Procedures Manual, reviewed annually, to 
reflect the growth and change within our 
association. 
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Members of the CFMTA have the oppor- 
tunity to participate in a $5 million liability 
insurance program. 


The CFMTA has been an integral player in 
maintaining the recognition of music as a 
school credit. 


A Public Relations and Marketing Chair- 
person position has been created to fulfil the 
need for a consistent face representing our 
members on the national and international 
music scene. 


The profile of music teachers across Canada 
has been strengthened as a result of partner- 
ships formed with the MTNA, the RCME, 
Conservatory Canada and the National 
Music Festival Association. 


New programs/awards added this year for 
members include the Bill Andrews Canada 
Music Week Award and the Helen Dahl- 
strom Teacher Recognition Award. 


The Future 


When the provincial delegates meet annu- 
ally as the CFMTA Executive, they con- 
stantly and consistently strive to provide 
services and opportunities to strengthen 
the provinces. Visions include (but are not 
limited to): 


¢ Expansions in the CMW program. 


* Revision and expansion of the 
CFMTA website, with a focus on 
communication and promotion of 
membership through the prov- 
inces. 


* Continued investigation of the 
possibility of music lessons as a tax 
credit. 


¢ Increased use of the CFMTA 
logo by the provinces, validating 
the relationship between CFMTA 


and its membership. 


¢ Investigation into a health/dis- As stated in the original objectives for form- as — <a =“ 
ability insurance plan ing the CFMTA, we continue to: \ 
¢ Investigating the possibility of a ¢ strengthen the work of the Pro- 
method of providing CFMTA with vincial organizations.* “ 
a sonic up eae member- ° p We b di 7’ CC to "y 
ship list. ¢ be a vital part of our Musical \ 
world with a larger consciousness.* www.cfmta.org } 
¢ Exploring the possibility of a , ( 
Central Payment Procedure, allow- ¢ have a vision to look forward to WWW.armta.ca ) 
ing those members wishing to join making big plans for the future.* p ( 
or to renew membership in their \ www.armta-calgary.com 
provinces to do so in a one step (*taken from the CFMTA in Retrospect ( | 
oe = 1259178) www.armtaedmonton.ab.ca 
¢ Investigating the possibilities of y ( 
more partnerships within Canada’s \ www.|rmta.com 
cultural community. Wishing you all the best in 2009! ( ) 
) www.armtareddeer.org ( 
e Requesting ideas from the ( ) 
provinces about possibilities to } ( 


celebrate the 75th Anniversary of ) 
CEMTA in 2010. DT NTN 


Celebrating 50 Years Serving Edmonton's 
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eC 
who study music 
achieve higher test 
scores regardless of 
socioeconomic back- 
ground.” 
James Catterall 


-Learningtoplaythe 
Piano helps develop: 


* Creative thinking 

* Concentration 

* Self confidence and self 
esteem 

* Self discipline 

* Hand-eye co-ordination 

* Memory skills 

* Problem solving skills 

* Goal setting 

* Time management skills 


“The part of the brain re- 
sponsible for planning, fore- 
sight and coordination is 


- Self expression substanially larger for people en- 

* The desire to achieve gaging in instrumental music than 
excellence for the general public.” 

* The ability to understand and Newsweek 2000 


use symbols in a new context 
¢ A high quality of life. 


Building Better Brains 
for 44 years 


DOWNTOWN Tel: (403)269-6062 or (403)261-5916 Toll Free: 1-800-661-6874 Fax: (403) 237-0252 
NORTHWEST Tel: (403) 202-2414 (Dalhousie Station) SOUTH Tel: (403) 255-5606 
WEBSITE www.rideaumusic.com 


Specialists in Printed Music 
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In memory of Peter Turner 


by Dorothea Johanson & Dan Morin 

The passing of our friend and respected col- 

league, Peter Turner, on Saturday, November 
1, 2008, saddened the music community of 
Calgary. 


Peter studied extensively in England. His 
teachers included Lance Dossor and the 
distinguished pianist and scholar, Denis 
Matthews. He was the recipient of many 
scholarships and awards. 


His students past and present have also 
enjoyed success at local, provincial and 
national levels. He was a senior examiner 
for the Royal Conservatory of Music and 


adjudicated extensively across Canada. 


Peter was also the beloved organist for 
Riverview United Church (Living Spirit) 
from 1965 to 1980. 


At the celebration of his life November 19, 
2008, Peter’s former student and Honens 
Laureate in 2000, Katherine Chi, performed 
a Schubert Impromptu. This was an exqui- 
site tribute. 


Dan Morin warmed our hearts with his 
thoughtful eulogy. Dan has given his 
permission to print the words, which we in 
attendance found very comforting. 

Mr. Turner will be fondly remembered and 
greatly missed. 


Eulogy 
I was introduced to Mr. Turner when I was 
about 13 years old. 


It is NOT completely ACCURATE to say 

I was INTRODUCED to Mr. Turner but 
instead I “auditioned” to see if I was good 
enough to get into his class of students. I 
had received some high marks in recent 
piano exams. He heard me play and decided 
he would accept the challenge of being my 
teacher. 


We were all so very important to him 


I was told I would need to work very hard 
and pay close attention to everything he 
asked me to do. 


I don’t remember being the type of student 
that worked very hard, my schoolwork came 
easy to me and as a result I never really 
developed good study habits. But, when I 
began to study with Mr. Turner, his way of 
doing things and saying things motivated 
me to practice. He always got me excited 
about the pieces I was learning and some- 
how he caused me to achieve more than I 
was normally capable of. Mr. Turner had a 
way of making everything seem so impor- 
tant. When he would talk about the com- 
posers or the music he was so passionate, I 
always left my lesson feeling very strongly 
that I must accomplish the goals he had laid 
out for me. 


No matter how difficult 
things became, Mr. Iurner 
amazed me with his good 

manners and consideration. 


I was always made to feel that I was his most 
important student. 

As a teenager, I grew up on a small farm just 
outside of Calgary. We had some horses, 
some cows and a few chickens. Each week 
when it was my day for piano lessons, my 
mother would send me into town to see Mr. 
Turner with a dozen eggs. When I arrived 

at the lesson, he would open the carton and 
get so excited about these eggs: “The shells 
are so thick and the yolks are bright orange 
and have so much flavor, not like those eggs 
you buy at Safeway!” Some weeks, when I 
hadn't spent as much time at the piano as I 
should have, my mother would send me to 
my lesson with two dozen-eggs. 
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When I was about 19 years old, I decided 

I wanted to be a piano teacher and Mr. 
Turner actually tried to talk me out of this. I 
didn’t listen. 


A meeting was organized and Mr. Turner 
came out to the farm and along with my 
parents we all discussed this idea of me 
becoming a piano teacher. I really didn’t see 
what all the fuss was about; I was going to 
be a great teacher, I was after all, his most 
important student. 


When a few years had passed, I was entering 
my own students into exams and competi- 
tions. Following his example, I worked 

very hard with my students. I often noticed 
when I was teaching, I would open my 
mouth to speak, to tell my student what to 
do and it was Mr. Turner’s words that would 
come out. 


He was a great example of what a teacher 
should be and also a great mentor. He was 
always guiding me as to how I should teach 
and what I should teach. I was always trying 
to achieve a standard that was set for me 

by Mr. Turner, trying to have my students 
sound as good as his students. 

Even during these years, as he helped me 
become a teacher, I was always made to feel 
that I was his most important student. 


When I was married and had a family Mr. 
Turner was always known to my kids as 
Uncle Peter and he took great pride in being 
the Godfather to my daughter Carmen. He 
helped to choose Elizabeth as her middle 
name. Our relationship was close and he 
often told me he thought of me as a son. 
There is no doubt he had a great influence 
on my career and me. I was always made to 
feel that I was his most important student. 


About a year ago, Mr. Turner called me and 
with a sense of urgency told me to come 
over for a visit and some coffee, right away. 
When I arrived at his house he informed 
me that he had cancer. The doctors had told 
him he only had a few months to live. 
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He told me he wasn’ ready to 
die. He had students to teach 
and they were all very important 
to him. 


We went together to the Tom 
Baker Clinic and started all the 
preliminary steps to understand- 
ing this disease and what could 
be done about it. The odds for 
success were very slim. Despite 
everything seeming so grim, Mr. 
Turner wanted to live, he had 
students he was working with, 
they were all very important and 
he could not at this time, give 
up his teaching. 


Mr. Turner always demanded his 
students follow his teaching very 
precisely. When his students 
were faced with the challenge 

of an exam or a competition, 

he expected they follow his 
instruction in an exact manner. 
What impressed me about Mr. 
Turner during his illness was 
that he followed the instruc- 
tions of the doctors down to the 
finest detail. This approach to 
his illness was unrelenting. In a 
strange way it made Mr. Turner 
very real to me. When it was his 
turn to be told what to do, Mr. 
Turner demonstrated that he 
would follow instructions. There 
was no room for compromise. 


No matter how difficult things 
became, Mr. Turner amazed me 
with his good manners and con- 
sideration. In the hospitals when 
he was talking with the nurses 
and doctors, he would always 
say, © Thank you very much” 
and “could you please” and “if 
it’s not too much trouble” Mr. 
Turner endured 4 different sur- 
geries. He wanted so much to 
live and continue teaching. This 
fight made me realize that all of 
his students were so important 
to him. 


When I would sit near his bed, 
the nurses and doctors often 
asked me if I was family. 
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Mr. Turner had instructed 

me to introduce myself as his 
nephew and so in the hospitals 
I was known as his nephew. 
The nurses would often ask me 
if there was any other family 
beside myself, and mistakenly I 
would say “No, just me” 


You see... When I went to 
study with Mr. Turner, he was 
already well known in the city. 
I was 13 at the time. I now 
have grand children. A lifetime 
has passed and during all that 


time Mr. Turner has had so 


many students, and his reason 
for success with these students 
over so many years is because 
he genuinely cared for each and 
every one of them. I was always 
made to feel as if I was his most 
important student, but you 

see, we were all made to feel so 
important. 


I can assure you this was not a 
“trick” that Mr. Turner played so 
his students would work harder. 
It was a true and genuine emo- 
tion. We were all his family. 


It boggles the mind to try and 
remember all of his students. 
Many of these students have 
gone on to become piano teach- 
ers or performers. Of course 
many students have gone on to 
establish themselves in differ- 
ent professions but I am quite 
certain all of his students carry a 
strong influence from the time 
they spent studying with Mr. 
Turner. These students were his 
children, this was his family. 
They were all so important to 
him. 


Near the end, Mr. Turner 
understood that he would lose 
his battle with cancer. It was 

a courageous and hard fought 
battle and when he understood 
the end was near he said to me 
“Does this mean I will never 
teach again?” He was very disap- 
pointed. 


I reminded Mr. Turner that 

he had lived a long life. Up 
until the time of his cancer, Mr. 
Turner had no health problems, 
no heart disease, no diabetes, 
and no arthritis. 


I reminded him that he had a 
long and successful career. His 
work had touched on so many 
families. I reminded him that it 
was all of his students that were 
a part of his legacy. I reminded 
him that so many teachers, in 
this city and across the coun- 
try had been influenced by his 
example. He had every reason 
to hold his head high for a life 


well lived. 


Mr. Turner told me that he 
believed when he died that 

he would join his parents and 
his brothers. He told me he 
believed they would be sitting 
around a table waiting for him 
and that his parents and his 
brothers would help him move 
onto the next level as his spirit 
took on a new form. 


I believe that Mr. Turner has 
moved on to be with his parents 
and brothers. I believe that now 
he is at peace. 


Eventually, each one of us will 
also have to move on, and when 
you do, the people who care 

for you will be there, waiting, 
sitting around a table, ready to 
help you. 


If you were his friend or his 
student Mr. Turner will be one 
of those people, waiting to help 
you. You can believe he genu- 
inely cared for you and when 
the time is right, your paths will 
cross again. 


WE were all so very important 
to him. 
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Special Pricing for Educators and Youth 


Sixth Honens International Piano Competition 22 October to 6 November 2009 


mS 


oe 


COMPETITION 


Inspiring teachers and students — quarterfinals 
for an inspired price. 22 to 28 October | 1 and 7:30 pm 


Rozsa Centre, University of Calgary 
Caigary’s Honens International Piano Competition is one of 
the world’s most prestigious events of its kind. The 
Competition searches the world to discover “Complete 
Artists” ~ 21st century musicians for 21st century audiences, 


From a field of 90 in the Competition’s first stage in Calgary, Munich 
and New York, 21 pianists advance to perform 50-minute solo 
recitals and concerts for violin and piano with violinist 
Tereza Stanislav. Each pianist performs an 8-minute work by 
Canadian composer Brian Current, commissioned specially for the 


Honens inspires young people to achieve their potential and : 
Competition. 


creates a sense of enormous civic pride. That’s why we're 

Y making it easy and affordable for teachers and young people 

eA, 2 7 : > under 30 to attend the 2009 Competition. Honens only comes 
around every three years — don't miss your chance to hear the 


semifinals 
30 October to November 1 | 1 and 7:30 pm 
Rozsa Centre, University of Calgary 


. as : H Me iat 
7 : Acre. . world’s best! 
N FE | NTERNAT! 0 NA 2 } EDUCATOR PASS Twelve pianists move on to the Semifinals for 65-minute recitals 


- 9 that include performances with exquisite Canadian contralto, 


FRAPTARE?R . mats : 
TITION 22 GC TOBE wee AMEE Teachers are eligible for tickets to the Sixth Honens Marie-Nicole Lemieux. 

& AOVEMBER 2989 International Piano Competition at a special price. The 

ce) Soy Loita . i 


finals 
5 and 6 November | 7:30 pm 
Jack Singer Concert Hall, EPCOR CENTRE 


‘wbrer 
4 
2 


Quarterfinals sessions, one Semifinals session, and both 
om “ay LEY evenings of the Competition Finals (your choice of seating 
; tier for Finals). Simply call the Honens Box Office to register 
as a music, elementary through high school, college or uni- 

versity educator. 


rt 12327 CARSBA- > fii Educator Pass include tickets to five events, including two 
ga Ree = paren 


Tension builds — for artist and audience alike — as the search for 
the Complete Artist progresses to its final stage. Austrian con- 
ductor Christoph Campestrini leads the Calgary Philharmonic 
Tier A $125 Orchestra in concerto performances with the five finalists. 
Tier B $105 Celebrate the announcement of the 2009 Honens Leureates fol- 
Tier C $95 lowing performances on 6 November. 


Passes and additional single tickets available 31 August 2009 CONCERTS 

A440 Honens brings the world’s leading performers and innovative 

Tickets for youth under 30 performance projects to Calgary for pramieres and exclusive 
Canadian dates. 

Students may attend any Competition session for only $12 

through the A440 program. Seating for A440 members isbest FIRST JURY IN CONCERT 31 May 


available at the time of purchase, at the discretion of Honens. 

Young people under the age of 30 only need to present a ROB KAPILOW'S WHAT MAKES IT GREAT? 29 October 
proof-of-age ID and A440 card when they pick up their tickets. 

For mare information and to register for the A440 program, GABRIELA MONTERO 4 November 
visit honens.com. with Eric Friesen 


S pecial Pricing for Educators and Youth A440 tickets available 31 August 2009 LEIF OVE ANDSNES 16 November 


Canadian Exclusive StatoilHydro, Commissioning Sponsor 


Sixth Honens Intemational Piano Competition 22 October to 6 November 2009 honens box office 
403 299 0140 | honens.com A440 prices oligiblo for alt concorts. 
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ARMTA Conference 2009 


October 23, 24 8& 25 
AGM Function 


Honens Quarterfinals sessions 


Registration deadline: September 15 
Registration $40 


(Registration fee entitles ARMTA members 
to a special rate of $20 per Honens session) 


For registration and additional information contact 
Marilyn Sinclair at 403.329.9188 or 


a-m-sinclair@hotmail.com 


Watch for further mail outs for complete registration, and details of Honens sessions 


Notice of 
OUR ETHICAL STANDARDS | 4) Go Meeting, 2009 


Members should only be listed in 

subjects for which they have met 

; : Registered Music Teachers’ Association will be held: 
registration requirements. 


The annual general meeting of members of the Alberta 


Having an ARCT in piano does not make 


October, 24 
one a violin or voice teacher. 


CIBC Room, Rozsa Centre 


To do otherwise is abusing the privilege University of Calgary 


of being an ARMTA member. Time: TBA 
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Around the Province 


Calgary wp king &A. Romero 


Our Mentorship Circle meet- 
ings, which replaces Chamber 
Chats, took place on September 
27, 2008 and February 20, 
2009. Alicia Romero was the 
guest speaker at the September 
meeting with the topic 
Communicating with parents and 
students. Linda Kundert-Stoll 
talked about Preparing students 
for exams and festivals at the 
February meeting. The third 
meeting of the series will take 
place on May Ist. 


Several of our members 
attended the Alberta Music 
Conference in Red Deer as 
well as the provincial round 
of the Piano Competition, 
Oct. 31 —Nov 1, 2008. It was 
a stimulating conference and 
an exciting and well-organized 
competition. 


The passing of Peter Turner 

on Nov.1, saddened our music 
community. A tribute to his 
memory by Dorothea Johanson 
and Dan Morin was published 
in the winter issue of the 
Canadian Music Teacher maga- 
zine and the January issue of the 
Impromptu Newsletter of the 
Calgary Branch. 


The Calgary Branch of ARMTA 
co-hosted the RCM New Piano 
Syllabus Workshop in Nov 3, 
2008. It was very well attended, 
and clinician Murray Nichol 
presented the features of the 
new syllabus and how it will 
benefit our teaching and exam 
preparation. 
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Irene Besse Keyboards spon- 
sored the C3 Gala Concert in 
Nov. 9, 2008. Winners past 
and present performed a fine 
concert. 


Contemporary Showcase took 
place Nov. 26-29, 2008 at 
St. Andrews United Church. 


On January 25 the ARMTA 
Honours Recital took place 

at the River Park Church. 
Students of ARMTA members 
performed and were awarded 
scholarships and medals in rec- 
ognition for their high marks 
during the 2008 examinations. 


Edmonton by Susan Wilson 


Gladys Odegard became 
President of ARMTA Edmonton 
Branch in June 2008. 


She has been doing a remarkable 
job of stimulating and creating 

a vital energy within the branch 
while working to accomplish 

her stated goals of putting the 
treasury in a sound position and 
redefining and simplifying the 
tasks of our executive committee. 
The following events indicates a 
busy and varied program 


a) Membership Appreciation 
Night was catered by the 
Thornton Court Hotel in 
September, with 18 members 
and guests attending. 


b) A wine and cheese reception 
was hosted in Gladys’ home for 
new members. Of the 13 invited 
to attend, five new members 
enjoyed socializing and becom- 
ing acquainted with each other. 


c) The Concerto Competition, 
January 11, was efficiently organized 
by Bianca Baciu and Karlene Guy. 


Excellent judges, Jasper Wood, 
violin from Vancouver and 
Janet Kuschak, cello, from Red 
Deer, picked two winners from 
the 11 finalists to perform with 
the Edmonton Youth Orchestra; 
each received a scholarship 

of $5007for the senior cat- 
egory and $250 for the Junior 
Category. 


The audience attendance was 
excellent, giving us some rev- 
enue from ticket sales. 


d) The Awards Recital on 
February 8, organized by Theresa 
Hryciw was well attended. 


Forty-four students received 
$25 gift certificates and a lovely 
certificate suitable for framing. 
The recital program was fol- 
lowed by a reception. 


e) The Magenta Monday 
Program had its first session 
October 27 with Professor 
Jacques Despres discussing and 


then performing the first book 
of Debussy Preludes. 


Joseph Fridman will present 

the performance of Scarlatti 
sonatas, Feb. 23, Magda 
Adamek-Kurgan will present 
Chopin Waltzes, March 23 and 
Janet Scott Hoyt will present 
Little Preludes and Two Part 
Inventions by J.S. Bach on May 
11. These sessions, presented in 
Gladys’ home, are always very 
well attended and enjoyed by all. 


f) The STAFF Club, for student 


ARMD 


teachers, has been very active 

with many new members and 
interesting sessions held each 

month. 


g) The Composers’ Celebration 
Concert Series performed 
October 19 and also in December. 


Frank Ho, Magda Adamek - 
Kurgan, and Bianca Baciu — all 
members of ARMTA— were 
the performers. 


h) Edmonton Branch with the 
assistance of APTA hosted the 
Silver Medal Ceremony for 
RCM Examinations, Nov. 23 at 
McDougall United Church. 


i) Contemporary Showcase 
and the Young Composers’ 
Program were highly successful 
in November. 


j) Three newsletters have been 
published - in July, September 
and January. These are now 
mainly delivered by email 
reducing our mailing and 
copying costs significantly. 


k) The telephone 
communication has been 
restored under Barbara 
Eriksson. Many members who 
do not have email appreciate 
the phone call reminders of 
meetings and events. 


1) Carolyn Garritano continues 
her excellent and dedicated 
management of our website and 
e-mail communication. Please 
visit www.armtaedmonton. 
ab.ca and browse the pages. 


New projects this year: 


Spring 2009 


a) Laryssa Whittaker has designed a leaflet 
for wide distribution publicizing our 
website address. 5000 copies have been 
produced and are currently being placed. 


b) We have designed Project Information 
and Proposal Forms and other documents to 
assist in creating our budget this year. 


c) A survey of our membership in early 
January resulted in 41 responses. 


Following are some of the priorities 
expressed by those who responded. 


e The main reason to join ARMTA 
Edmonton Branch is to be a local 
member of a professional association 

of music teachers, followed by the 
opportunity to participate in continuing 
education. 


e E-mail and website is the preferred 
means of communication, followed by 
the newsletter. 

¢ Top priority for allocation of 
membership fees to programs is to 
clinicians and masterclasses. 


¢ Top priority for allocation of 
membership fees to communication and 
promotion of members is to the website 
and newsletter, and advertising in the 
community. 


A significant finding is that, while many 
members indicated willingness to volunteer 
for short term projects and some are willing 
to serve on a committee, only two of the 41 
said they would take a leadership role. 


This will have to be addressed in order to 


ensure reliable continuation of our branch 
activities. 


Spring 2009 


Lethbrid Ge by Christine Rogers 


The Lethbridge Branch held its Canada 
Music Week Recital in November at which 
local branch awards totalling approximately 
$1200 were presented to students with the 
highest first class honors marks in theory 
and practical exams. 


The AMEF Achievement awards for the 
Lethbridge region were also presented at 
this time. In addition, 4 students were 
honoured for winning Royal Conservatory 


Silver Medals. 


An open house meeting last May and the 
following membership drive, have resulted 
in 5 new members for the Lethbridge 
branch since then. 


At the end of January, a number of 


Over $1200.00 were given out in awards 
to students who excelled in their RCM 
examinations. 


continued on page 12 


GET ASOUND 
EDUCATION! 


members attended a workshop presented by |#* |' 


Royal Conservatory examiner, Aline Banno. 
Later that week, a luncheon was hosted for 
her between examining sessions. 


In addition to a number of student recitals 
being planned for the spring, the branch 
is planning a workshop featuring Dr. 
Cheryl Pauls of the Canadian Mennonite 
University which will take place at the end 
of March. 


In conjunction with the University of 
Lethbridge, the branch is hoping to sponsor 
a recital featuring Jesse Plessis, finalist in the 


provincial round of the CFMTA National 


Piano Competition. 


Medicine Hat 4, nancy Dick 


Our executive remains the same as last 
year. Ruth Pahl is president, Shirley Davis 
is secretary and Stephanie Schmaltz is 
treasurer. 


We had another successful Canada Music 
Week awards recital in November. 


ARM 


Individual attention 
Accomplished faculty 
superior facilities 
Ample practice studios 
Excellent Ensembles 
Collaborative piano 


MUSIC AUDITION DATES: 
March 3, May 22, May 23, 2009 
(for fall 2009} 
www.uleth.ca/finearts/ music 


SEIZE A WORLD | 
°F OPPORTUNITIES — 


University of 


Lethbridge 


ve) 


ar wu 
Faculty of Fine Arts 
Department of Music 


FOR INFO: 
finearts.admissions@uleth.ca 
or (403) 380-1864 


11 


Betty Bischke, who has been 
organizing the recital for the last 
10 years or so, has decided she 
has given enough time to it and 
someone else needs to take it 
over. Hopefully it will continue 
as a joint effort by our group. 


At our meetings in November 
and January we had several 
informal lessons given by Sherry 
Nott on singing and in singing 
intervals. 


Our music festival begins on 
March 2, so that is where our 
focus is at this time. 


Red Deer by Rita Kennedy 


Our meetings are held on the 
first Friday of the month. 


The “STAFF (Student Teacher 
Affiliate for the Future), under 
the umbrella of Red Deer 
ARMTA holds meeting from 
October to May. ARMTA 
members volunteer to speak to 
the STAFF group on subjects 
that are helpful and perhaps a 
specialty of the presenter. 


Teresa Allred reported on behalf 
of AMEF that $2000 was raised 
and Rita Kennedy was the 

top money maker. The money 
will be used by AMEF for 


scholarships/bursaries. 


Mousic for 


Young Childrens 


\2 


Rowena Hoeve reported that 
changes have been made to our 
branch bylaws. 


Two mini workshops followed 
our meetings. In October, 
Janice Topham and Marg 
Davis answered questions on 
the subjects of harmony and 
analysis. In November, Dale 


Wheeler presented Fall Tune-up: 


guidelines for self examination. 
February, Melrose Randell, 
spoke on vocal coaching. 


Red Deer Contemporary 
Showcase was held at Red Deer 
College on Nov. 14 & 15, 2008. 
There were 119 entries of piano 
and vocal. The adjudicators were 
Helve Sastok of Calgary for 
piano and Judith Richardson of 


Edmonton for voice. 


Red Deer branch is once again 
presenting a fundraising recital 
on March 1, 2009 at 3:00 pm. 
The money raised will be given 
to students of Red Deer music 
teachers for achieving the 
highest marks on Piano, Vocal 
and Theory examination. 


Red Deer ARMTA is bringing 
Kent McWilliams, Associate 
Professor of Music, St. Olaf 
College, Northfield, Minnesota. 
Kent will present a piano 
workshop and masterclass on, 
“What is Rubato Anyway?” in 
February 20, 2009. Admission 
$5 for ARMTA members and 


$10 for non-members. 


Come see how you can make a difference in a child's life 


Members at large 
by Rhoda Murray 


Last Fall our small community 
enjoyed four performances 

of the Children’s Theatre 
production The Emperors 

New Clothes. It is wonderful 
to see the enthusiasm and 
commitment children bring to 
such an experience. Also, it is 
a magical way of encouraging 
family and friends to support an 
artistic event. 


A new feature on our 
community's ART scene is a 
newly formed 20 voice chamber 
choir. The choir along with a 12 
piece string ensemble presented 
an outstanding Concert in 
early November. 


This was followed by the annual 
Community Christmas Concert 
featuring two choirs, a string 
ensemble showcasing students 
of the Academy and supported 
by local and area professional 
players, the Handbell Concert 
Choir, and smaller vocal and 
instrumental solo and ensemble 
numbers. The final number 
Praise Ye the Lord of Hosts, 

with the combined choral and 
instrumental groups was a very 
moving experience for both 
performers and audiences. 


Trips to other communities 
by musical groups from the 
Academy have also brought 
pleasure and enrichment to 


Discover the JOY of teaching MYC! 


For 29 years, Music for Young Children® has been 
providing a music foundation in a group setting for children. 


while working from home! 


Call us or visit MYC online to learn more about teaching opportunities! 


Judy Causgrove /Alberta MYC Coordinator 
j.causgrove@myc.com 


1.866.244.9008 


their audiences. The Handbell 
Choir presented Christmas 
programs in Irricana and 


Linden. 


In January the Chamber Choir 
participated in the Passion 
Play fundraiser concert in 
Drumheller. Also, choir from 
the Rosebud School of the Arts 
participated. 


By the end of February, 2009 I 
trust to have the administration 
work of the Academy passed on 
to the new personnel. I have 
contemplated the possibility 

of personally being in touch 
with our ARMTA members 

in the rural communities 

to bring them support and 
encouragement and perhaps 
even recruit new members! 


EE 
ay! 


my?-6gm 
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Alberta Music Festival 2008 


Jenny Crane 

representing Calgary, Alberta 
Music Festival class 312 — Vera 
Marchuk Memorial Scholarship 
Cello or Double Bass. 


Jenny Crane was born in 
Edmonton and began cello 
lessons when she was six years 
old at the Suzuki school. In 
2006, Jenny moved to Calgary 
and began studying with 

John Kadz. As a member of 
the senior academy program 
at Mount Royal College 
Conservatory she has been 
fortunate enough to work 
with international guest artists 
and is also a member of the 
Calgary Youth Orchestra and is 
currently a grade 12 student at 
Bishop Carroll High School. 


Jenny looks forward to this 
summer, which will mostly be 
spent in Gdansk, Poland as a 
participant in the 13th annual 
Morningside Music Bridge 
international training program. 


Scott Maclsaac 

representing Calgary, Alberta 
Music Festival class 702 — 
ARMTA Scholarship Piano Solo. 
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Four scholarships each valued at $200.00 were presented in the category 


16 years and under ‘for Cello, Vocal solo, Piano solo and Musical Theatre 


\ a " ‘ i, iS 
Alida Doornberg 
representing Calgary, Alberta 
Music Festival class 924 — 
ARMTA Scholarship Vocal Solo. 


Alida is 17 years old and has 
loved singing since she joined 
choir at the age of 6. Over the 
past two years, Alida has been 
discovering solo repertoire. 
Some highlights of her short 
career include singing with the 
Calgary Opera in ‘the Magic 
Flute’ as one of the three spirits 
in their 2005-2006 Season, 
singing in the University of 
Calgary Operetta Company's 
Production of Gilbert and 
Sullivan's Trial by Jury in 2007, 
and most recently winning 
under the title of Vocal Girls 16 
and under in the Alberta Music 
Festival in Edmonton last year. 
Alida is currently studying in 
Calgary with Rachel Hop and is 
preparing for her applications to 
a Bachelor of Music Program to 
study Vocal Performance. Alida 
is a committed member of the 
Mount Royal Vocal Academy 
and is also working to complete 
her Performing Arts Certificate 
through at Central Memorial 
High School by the end of this 
school year. 


Hanna Kerbes | 
representing Calgary, Alberta 
Music Festival class 932 -ARMTA 
Scholarship Musical Theatre. 


Hannah Kerbes will graduate 
this June from the Performing 
& Visual Arts program at 
Central Memorial High School 
in Calgary. She has performed 
in school shows, been part of a 
forum theatre project studying 
teen bullying, as well as been 
able to work as an assistant and 
as a junior instructor in musical 
theatre classes for the Arts 
Learning Program at the Epcor 
Centre for the Performing Arts. 
Performance credits include 
many original Christmas 
musicals at Stage West for Kids 
and roles in musicals for Alberta 
Prairie Steam Excursions. As 
part of the PVA program at 
Central, she’s been in The 
Nightmare Before Christmas, 
Seussical!, and this May she will 
be playing the role of Penelope 
Pennywise in Urinetown, the 
musical! She has been studying 
privately in Calgary for the past 
G years with voice teacher Elaine 
Case. Hannah was exceedingly 
proud to represent her city at 
the Provincial Festival in 2006 
& 2008. 
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Did you 
know 
that... 


The origin of the Festival 
movement in Canada is 
generally attributed to 
Governor General Earl Grey, 
a man perhaps more widely 
remembered for his patronage 
of sports, with the CFL Cup 


bearing his name. 


When Lord Grey announced 
his intention to promote music 
and the arts by calling for a 
Dominion-wide Festival, 

his challenge was taken up by 
the Lieutenant Governor of 
Alberta, George Bulyea. 


In May of 1908, the first 
competitive festival in North 
America took place in 
Edmonton, with 30 contestants 
and two adjudicators from 


Winnipeg. 


In 1917, Calgary and 
Lethbridge joined the 
Edmonton organization 
and music festivals were 
held triennially in the three 


locations. 
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RCM 


EXAMINATIONS 

2009 IMPORTANT DATES 
SPRING SESSION 
May 8&9 Theory Examinations 
June 8-27 Practical Examinations 
SUMMER SESSION 
April 1 Online Registration begins 
June 2 Registration Deadline 
July 3 Practice Theory Assessments 


Submission Deadline 
August 7&8 Theory Examinations 
August 10-22 Practical Examinations 


SYLLABI 


NEW SYLLABI 
The following new Syllabi will replace the old 
editions effective September 1, 2009: 

¢ Piano Syllabus, 2008 Edition 

¢ Accordion Syllabus, 2008 Edition 

¢ Recorder Syllabus, 2008 Edition 

¢ Harpsichord Syllabus, 2008 Edition 
Previous editions may be used to prepare for 
examinations until the end of the 2009 Summer 
Session (August 10-22). 


FREE ONLINE SYLLABI 
Four new Syllabi are now available FREE for 
download from the RCM Examinations website: 
¢ Accordion Syllabus, 2008 Edition 
¢ Recorder Syllabus, 2008 Edition 
¢ Harpsichord Syllabus, 2008 Edition 
¢ Harp Syllabus, 2009 Edition 
Visit www.rcmexaminations.org and click the 
“Syllabi” on the homepage under “NEWS”. 


THEORY SYLLABUS, 2009 EDITION 

The new Theory Syllabus, 2009 Edition will be 
released in July. RCM Examinations will hold 
workshops in each province to introduce the 
new Syllabus to teachers. Details will available 
on the website under “Teacher Information” 
and in upcoming issues of Music Matters. 


NEWS 


ONLINE VIDEO SERIES 


Visit the RCM Examinations website to watch 
our new video series. On the homepage click the 
link under “NEWS”. The series currently 
features the following videos: 

e An Introduction by Jon Kimura Parker 

e¢ Piano Syllabus, 2008 Edition 

¢ Technical Tests 

e Preparatory A&B 

¢ Teacher Services 

e My First Examination 
Your opinion is important to us, so please take a 
moment to complete the video survey. 


MEMORY MARKS 


Piano teachers a re reminded that memory 
marks for Grades 8 to 10 are now included in 
the overall repertoire mark. Memory marks are 
no longer listed as a separate category on the 
marking form. 


PREPARATORY A&B 


To help launch the new Preparatory A & B 
examinations, which replaces the old 
Introductory examination, first-time candidates 
will receive a special welcome gift from RCM 
Examinations. Every candidate who completes a 
Preparatory A, B or Introductory examination in 
2009 will be given a package containing a new 
dictation book, an RCM Examinations pencil, 
and a sheet of music stickers. 


www.rcmexaminations.org 
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5865 McLaughlin Road, Unit 4 Telephone 905-501-9553 
Mississauga, ON, Canada L5R 1B8 Fax 905-501-0909 
EXAMINATIONS www.rcmexaminations.org 


The Piano Syllabus, 2008 Edition 


Effective September 1, 2008 

Easy-to-read summary charts 

New technical requirements and marking scheme 

Full Study / Etude listings 

New Preparatory A and B examinations (replaces Introductory) 
Includes Piano Pedagogy Certificate Program information 
Available at your local music retailer 


NEW! Online Videos 


Video Series for Teachers 


e An Introduction by Jon Kimura Parker 


e Piano Syllabus e Preparatory A&B 
e Technical Tests e Teacher Services 


cee a “My First Exam” Video 


WY 

mg 

= 
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A personal and candid look at taking your first examination 


All videos available at www.rcmexaminations.org 
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Book review 


Theory is everybody’s business 


Ultimate Music Theory provides a core theoretical background that 
students will easily articulate to the music they are playing 


by Alicia Romero 


The Ultimate Music Theory is 
a series of workbooks that cover 
thoroughly core theory concepts 
outlined in the syllabi of 
recognized examination boards. 


What follows is a description of 
the series according to content, 


pedagogy and layout. 


Content 

The first book in the series Basic 
Rudiments begins with the basic 
elements of music notation 

and continues with accidentals, 
tones and semitones, the Circle 
of Fifths, intervals, triads, 
simple meter, recognition of 
keys, transposition, Italian terms 
and signs, and introduction to 
analysis of compositions. 
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The second book of the series 
Intermediate Rudiments, begins 
with a review of the essential 
concepts addressed in Basic 
Rudiments and covers in more 
depth the Circle of Fifths, 
accidentals, intervals, meter, 
transposition, analysis of music 
compositions and introduces 
20th Century scales, rewriting 
melodies using a key signature 
and cadences. 


The third book of the series 
Advanced Rudiments, continues 
to reinforce and provide more 
information on the themes 
touched in the two previous 
books and presents chromatic 
scales, modes, chords, mixed 
meters, vocal score and melody 
writing. 


Pedagogy 

Instructional scaffolding seems 
to be the approach followed 
by the author to present the 
content. 


This is an excellent approach 
as it presents new concepts 
and step-by-step instructions 
in a clear and concise manner. 
Students understand what 
they need to accomplish when 
completing the exercises and 
receive immediate feedback 
through the review test at the 
end of each unit. 


Through this approach, teachers 
will be able to encourage 
students — through problem 
solving and inquiry — to 
articulate the concepts learned 


Note-able Music 


Gives You Free Sheet Music with 


Mail Orders 


323 8 St. S. Lethbridge, Alberta 
www.noteablemusic.com 
Phone: 1-888-383-2130 


Email: sales@noteablemusic.com 


to the music they are playing. 
The author uses throughout the 
series mnemonics, visual aids, 
flashcards and charts that will 
be of great help for teachers to 
take advantage of their students’ 
learning style to facilitate 
learning. 


Layout 

The “look and feel” of this 
series is inviting and adequate 
for young students and adults 


alike. 


Finally, Ms. Glory St. Germain’s 
careful and detailed preparation 
of this series is evident as it 
clearly reflects her expertise 

as well as her dedication and 
passion for teaching music 
theory. 
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Join us for professional enrichment 
in a picturesque, small town setting. 
You won’t want to miss out! 


SackvillSs 


Ultimate Music Theory 


The Way to Score Success! 


Just a few of the exciting Workshops and 


Master classes available .... 
String Masterclass with Jasper Wood, Assistant Professor of violin at UBC 
Piano Masterclass with Boyanna Toyich, Faculty Member, U of Toronto and RCM 
Robert Vandall from Alfred Publishing will present the following three workshops: 
Celebrating Jazzy Styles 
Developing Lyrical and Virtuosic Playing 
The More the Merrier: Preparing Four to Six Hands for One Piano 
Dr. Terence Dawson, Keyboard Division Coordinator, U of BC 
Plays Well with Others: Collaborative Piano and the Developing Musician 
Conservatory Canada’s David Story will present: 
Riffs, Rags and Rhumbas: Intro to Contemporary Idioms Piano Syllabus 
Frances Balodis, Music for Young Children Founder will present: 
Fun, Fingers and Facts on Technique for Beginners 
Clues for Composition 
Dr. Milton Schlosser, University of Alberta Professor and Pianist 
Minding Performance: Neuroscience, Digital Cameras, and the Pianist 
The Royal Conservatory of Music Examinations will present: 
If it’s not classical, it’s .... 
Prepatory A & B - New Beginnings 
Michel Deschénes, Percussion instructor 
A “hands on” hand-dance workshop 
Carol Irma Mulherin of Broadway Productions will present: 
Improvisational games to use for singers of all ages 
Fund Raising for Charities in Your Studio 
Dr. Erin Kempt, Chiropractor and Active Release Techniques (ART)® Provider 
Repetitive Strain Disorders—causes and treatment options 
Lorna Wanzel, NSRMTA President, Teacher and Researcher 
Research paper on student motivation and retention 
Elizabeth Wells, Ph.D., Head of Music, Mount Allison University 
Women’s Role in Music History 
Judith Snowdon, Composer, Teacher and Church Musician 
Do we need to play what is on the page? 
Melody Dobson, M.Mus, Teacher 


Schedule ata 


Glance 

Tuesday, July 7 

CFMTA Executive Meetings, 
Convention Registration 

6:00 p.m. - Board a bus for the 
LobsterTales Dinner Cruise in 
Shediac, N.B. This event costs 
$80 and must be registered for 
separately. It is not included in 
the convention registration. 


Wednesday, July 8 
Convention Registration, 
Keynote Address by Dr. 
Edmund Dawe, AGM luncheon 
at noon, workshops and Master 
classes, official rehearsals for 
the CFMTA Piano Competition, 
Artist Concert and reception in 
evening. 


Thursday, July 9 
Workshops and Master 
classes, Trade Show, 
Preliminary Round of CFMTA 
Piano Competition. 


TEACHERS! 


Get the books that will help your 
students achieve their best 
scores on Music Theory Exams & 


Friday, July 10 
Workshops and Master 
classes, Trade Show, Final 


ion! 

Round of CFMTA Piano ~ Young Voices in Harmony Boost Comprehension! 

Competition and reception in Red Leaf Pianoworks 

even: Canadian piano repertoire for solo and ensemble The Ultimate Music Theory Series 


is a dynamic Music Theory 
Workbook program for students 


of Basic, Intermediate, & 
Advanced Rudiments. 


Stephen Runge, Pianist and Assistant Professor at Mount Allison University 


Saturday, July 11 A Holistic Approach: Using the Whole Body in Piano Playing 


Workshops, free afternoon, 
Gala Banquet with 
entertainment at 6 p.m. 


Artist Concert 


Featuring Jasper Wood and Edmund Dawe 


For complete convention 
details, down-loadable 
registration forms and 
workshop descriptions, 
please visit the CFMTA 
website at www.cfmta.org 


Ultimate Music Theory Books come 
with these BONUS features: 


On Wednesday, July 8, the Convention concert agenda will be launched with a 
dynamic performance featuring Jasper Wood on violin and Edmund Dawe on piano. 
Both artists have been praised for their technical and artistic interpretations, 
gamering international acclaim. Their joint collaboration promises to be a most 
memorable event. 


* $80 Ultimate Music Theory 
Flash Cards with Vocabulary, 
Musical Signs, Rhythm, & 
more! 


Ultimate Music Theory Guide 
& Ultimate Music Theory Chart 
summarize key musical 
concepts for easy review 


Book your university accommodations at: 
www.mta.ca/conference/index.html 


12 Lessons & Comprehensive 


Uitimate Music Theory 
at YOUR Local 


Music Retailer 
www.ultimatemusictheory.com 
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CONSERVATORY CANADA... MUSIC STARTS HERE. 


THE MUSIC STUDENT'S 


BILL OF RIGHT 


UL a ae Conservatory Canada believes that every 
CONTEMPORARY IDIOMS Music Student should have the right to: 


1. Music affordable for everyone. 


e All students should have access to fair, 
accredited and affordable exams 


PIANO SYLLARUS 


e Our exams fees are 10 — 15% lower 
than our competitors 


2. Study music that’s familiar. 
¢ Students will study longer with music that’s 


engaging and current 


CONSERVATORY CANADA 


CONTEMPORARY IDIOMS ¢ Check out our Contemporary Idioms Syllabus 


VOICE SYLLABUS 


3. One-on-one personal time 
with the examiner. 


¢ Exams can be scary! Our exams are longer 
: , : (Grades 1 to 3 are 20 minutes) allowing for a 
ieee eC ONSERVAT IR Riles ; ae: : 
Vhe. ’ fi Wn ay ea less hurried, more positive experience 


« An optional mini-lesson lowers the barriers 
between student, teacher and examiner 

4. Work on a schedule that is flexible. 

¢ Students lead busy lives 


e Split your exam over two sessions 


(grade 7 and higher) 


CONSERVATORY CANADA 
We're here for you! 
1-800-461-5367 


Lge bale io SPR ITS 
WEL oe oA ae * a}, Jee = : 
Ce ET tte ek Sg Ep ritetare thee Wao 


orycanada.ca 


ARMT Spring 2009 


~~ AL ~ AMNAS 
s f \ f ; YF ¢ s f 
(A ¢ y YN J 


i Tt Cw 
fp N \ =. oF 


SUMMER SCHOOL 
ASSOCIATIOR 


@) 
we 
. , 


Summer of 2009 Programs 


Musical Theatre Showtime 
July 2, 3, 6, 7, 8 & 9, 2009 
A complete theatrical experience for students aged 9 to 19 


CASS-Amici String Camp 
July 20 - 24 and/or July 27 - 31, 2009 
Intense, fun programs for string players of all levels 


Adult Piano Camp 
August 3 - 5, 2009 
Professional and amateur pianists work with adult specialists 


NEW! 1! Improv Camp 
August 4 - 7, 2009 
Students, aged 8 to 12, create characters, write dialogue and present fun filled skits 


Piano Pedagogy Workshop 
August 6 & 7, 2009 
For teachers and advanced students 
Clinicians: Mr. and Mrs. Paul Sheftel from New York, NY 


Music Theory Workshop 
August 5, 2009 
Clinicians: Stephen Bonfield and Barbara Mackin 


CASS Recital 
Thursday, August 6, 2009 7:00 p.m. 
Pianists: Robin Harrison and Rachel Anderson from Vancouver, BC 


Piano Camp 
August 10 - 14, 2009 
For piano enthusiasts of all levels, aged 10 to adult 
Clinicians: Robin Harrison and Rachel Anderson from Vancouver, BC 


NEW!!! Jazz Connection 
August 10 - 14, 2009 
Jazz instruction for all instrumentalists aged 12 to adult 


Music, Drama, Movement and Art Camp 
August 17 - 21, 2009 
An introductory arts extravaganza for students aged 4 to 10 


PlayWriting Camp 
August 17 - 21, 2009 
Students, aged 8 to 12, create, rehearse and perform their own unique play in 5 days. 


Registration forms are available on the web site: www.calgaryartssummer.com 
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Invest in a lifetime of success. 


Celebrate Piano! 


A comprehensive piano method by Cathy Albergo, J. Mitzi Kolar, and Mark Mrozinski 


‘I can say without reservation that Celebrate Piano!” is the most pedagogically sound, 
exciting course of piano instruction for children I've seen to date.” 


Kevin M. Coan, PraAno TEACHER 


Celebrate Piano!” is the first piano method designed to prepare students 
for the extensive range of music found in Celebration Series Perspectives’ 
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Integrated components include: 
* Lesson and Musicianship Books * Solos Books * Accompaniment CDs and MIDIs * 
* Flashcards *« Teacher’s Guide *« 


Celebration Series 
PERSPECTIVES 


“The most comprehensive graded series of basic piano repertoire available.” 


Marvin BLICKENSTAFF, FRANCES CLARK CENTER FOR KEYBOARD PEDAGOGY 
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Integrated components include: 


* 11 Piano Repertoire Books * 10 Piano Studies / Etudes Books * 9 Student Workbooks * 
* 1 Handbook for Teachers * 1 Answer Book for Student Workbooks * 11 Compact Discs * 


Call 1-800-387-4013 


to receive your free Celebrate Piano!” and 
Celebration Series Perspectives’ Samplers 


www.frederickharrismusic.com 


